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A BETTER TEACHING AND LEARNING EXPERIENCE

MyArtsLab

This program will provide a better teaching and learning experience for teachers and students. Here’s how:

For instructor access, visit www.MyArtsLab.com or speak to your local Pearson representative.

The new MyArtsLab delivers proven results in helping 
individual students succeed. Its automatically graded 
assessments, personalized study plan, and interactive 
eText provide engaging experiences that personalize, 

stimulate, and measure learning for each student. And, 
it comes from Pearson, a trusted partner with educa-
tional expertise and a deep commitment to helping stu-
dents, instructors, and departments achieve their goals.

➤ The Pearson eText lets students access their text-
book anytime, anywhere, and any way they want, 
including downloading the text to an iPad. 
➤ To lower the price of the printed text for students, 
four chapters of the previous edition, and part of 
a fifth, have been moved to the Pearson eText as a 
new set of online Appendices, including Developing a 
Negative (Chapter 5 in the previous edition); Printing 
in a Darkroom (old Chapter 6); View Camera (old 
Chapter 15); The Zone System (old Chapter 16); as 
well as coverage on darkroom developing and printing 
color film. 
➤ Chapter Audio allows students to listen to the text 
so they can concentrate on images and diagrams. 
➤ A personalized study plan for each student pro-
motes critical-thinking skills. 
➤ Simulations help students understand the functions 
of a camera. 

➤ Assessment tied to videos, applications, and chap-
ters enables both instructors and students to track pro-
gress and get immediate feedback. 
➤ Closer Looks give students insight into the com-
positional choices a photographer made in creating a 
great picture. 
➤ Animated demonstrations and FAQs give students 
insight into camera techniques and common problems. 
➤ Videos include tutorials from the “Five Minute 
Photographer,” a series by Shelton Muller. These five-
minute videos include lessons on how to understand 
artificial lighting and electronic flash, manage digital 
files, and understand depth of field. 
➤ MediaShare. This program—integrated into 
MyArtsLab—provides a free, course-specific dropbox for 
students to upload their photographs, facilitating peer 
critique, and allowing instructors to grade student work 
with customizable gradebooks. 

Point your Web browser to http://myartslab.com/ to 
get started. Look under the tab “Books Available” for this 
book, Photography, and find extra material by selecting 
the tab for “Resources.”

Throughout this book you will find icons, like the 
one just below. Each icon is a reminder of the addi-
tional information available to you at MyArtsLab
.com. When you see a line like this 

at the bottom of a page, it is a signal that you’ll find  
extra resources on the topics that appear on that 
page. In the eText version of this book, those icons 
are links that will take you to more resources auto-
matically. From the paper book, navigate manually. 
Even if a link does not appear, MyArtsLab.com 
provides chapter audio as well as a review, tests, 
and quizzes for each chapter. Take a look!

Watch the Video on myartslab.com
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JAMES HENKEL   

Volume 1–7, 2004

Henkel has often made 
photographs that 
“address the form and 
authority which we 
associate with books.” 
Out of respect for that 
authority, Henkel says, he 
initially found it difficult 
to destroy them for his 
Stacks series, “but once 
I cut the first few it was 
quite easy.”
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Preface

More than a million copies of Photography 
are now in print. Many people who have used 
this book have become professional photog-
raphers, exhibiting artists, or photography 
instructors, or are continuing to pursue their 
personal interest in photography. Whatever 
your interest in photography, this book is 
designed to teach the skills that you will need 
to use the medium confidently and effectively.

This edition continues that tradition; 

it lays out what you need to know to make 

photographs. This time, however, the mate-
rial is presented differently. The book has 
been slimmed down by about 20%, in order to 
reduce the price to almost half the cost of the 
tenth edition. Material has been divided, with 
chapters that pertain only to film photography 
available in the eText version. 

Purchase of the paper book gives you full 
access to the eText that contains everything 
that is in the paper book, plus Developing a 
Negative, Printing in a Darkroom, Color: Film 
and Darkroom, View Camera, and The Zone 
System. View it on any computer or tablet 
with Internet access. 

 This book presents all facets of photog-

raphy. The emphasis, however, continues to 
be in two major areas—technique and visual 
awareness. The technical material helps you 

learn how to control the photographic pro-
cess, or as Ansel Adams put it, to understand 
the way that the lens “sees” and any light-
sensitive material “sees.” Equally important, 
this book can help you see by showing you the 
choices that other photog raphers have made 
and that you can make when you raise a cam-
era to your eye.

Clarity and convenience have always been 

a focus of this book. In this edition even 
more effort has been made to organize and 
format information into an easy guide for 
beginning photographers and a quick refer-
ence for those with experience. 

•  The easy-to-use format has been main-
tained, with every two facing pages com-
pleting a single idea, skill, or technique.

•  Boldfaced topic sentences outline the text 
on every page.

•  Workflow routines are easy to understand 
and to follow, presented in a step-by-step 
manner.

The general presentation of technical 

information has been maintained, with some 

reorganization for this new edition.

•  General photographic techniques and 
camera handling are covered completely 
in Chapters 1–5: digital and film cameras, 
lenses, sensors and film, and exposure, 

along with color theory and practice.
•  Chapters 6–9 present information on dig-

ital photography, focusing on the infor-
mation that a beginning student needs 
to know about bringing images into the 
computer, adjusting, printing, mounting, 
and presenting them, and then creating 
a system so digital files and prints can be 
safely stored and easily found.

•  Chapters 10–11 cover lighting, ways to 
extend the photographic medium, and 
special techniques (such as the making of 
cyanotypes and gum bichromate prints).

•  Chapters 12–13 continue the presenta-
tion of great historic and contemporary 
photographs, and discuss the reasons 
they succeed and the ways your own 
photographs might aspire to similar great 
accomplishment.

•  A fully illustrated Troubleshooting sec-
tion for digital photography, beginning 
on page 304, groups together technical 
problems, their causes, and ways to pre-
vent them. A second Troubleshooting 
section, for film and darkroom problems, 
appears in the eText as Appendix F.

Improving visual awareness is a major 

emphasis of the book. Many demonstration 
photographs make topics easy to understand. 

Photography is continually changing, and 
each version of Photography reflects that 
change. View cameras yielded to 35mm. Black-
and-white photography gave way to color. 
Manually adjusting cameras became automatic. 
Digital photography has almost completely 
displaced film. The tools and practice of photog-
raphy are constantly changing, and so are the 
images we make with it. 

This book changes with the medium and with 
the times; as with each new edition, this book 
updates the traditional practice of photography 
as well as incorporating current technologies.

In response to changing technologies, espe-
cially those related to accessing information, this 
print book is now integrated with an eText. But 
its fundamental goal remains, it shows how to 
make photographs, how to control photographic 
processes, and how different photographers 
employ them for their own creative purposes.
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Throughout the book you will find hundreds 
of illustrations by the best photographers 
showing how they have made effective use of 
various technical concepts. See the examples 
detailed here:

•  The photographs illustrating lens focal 
length on pages 42–47, or how two pho-
tographers use electronic flash plus avail-
able light on page 191.

•  Photographer at Work pages throughout 
the book feature interviews with photog-
raphers who have developed successful 
careers, with a celebrated sports photog-
rapher (pages 104–105) and an advertis-
ing photographer who photographs cars 
that aren’t really there (pages 90–91), as 
well as an interview with professional 
retouchers Giulia Scalese and Thomas 
Villarreal (pages 140–141). 

•  Chapter 12, Seeing Photographs (pages 
226–251), deals with composition, tonal-
ity, sharpness, and other visual elements 
that will help you make better pictures 
yourself, and see other people’s photo-
graphs with a more sophisticated eye.

•  Chapter 13 (pages 252–303) surveys the 
history of photography so that you can 
place today’s photography—and your 
own—in a historical context.

Reasons to use the new Eleventh Edition:

In addition to complete coverage of traditional 
photographic technique in the eText, the elev-
enth edition embraces the new photography 
that is captured, shaped, transmitted, printed, 
and saved electronically.

•  Digital and chemical camera techniques 
are integrated through out. The book, in 
tandem with the e-text, meets the needs 
of students using an all-digital, all-
chemical, or mixed workflow.

•  Updated chapters dedicated to digital 
technique. Four chapters, 6–9, explore 
the current state of digital photography. 
Chapter 6 introduces software applica-
tions that manage a digital workflow, and 
they are integrated throughout the fol-
lowing chapters. Chapters 7 and 8 survey 
the options you have when adjusting or 
printing a single image. Chapter 9 covers 
the organizing of an archive for storing 
photographs that may have no physical 

form and can’t be saved in a shoebox. 
It also suggests methods and products 
to help you to quickly find one image 
among thousands, and offers finishing 
techniques for making your prints look 
great on the wall of your room—or of a 
major museum.

•  Over thirty new fine art photographs 
illustrate technical concepts and help 
you develop visual awareness. This 
edition adds a wealth of images from 
contemporary photographers including 
Lynsey Addario, John Chervinsky, Daniel 
Coburn, Christopher Colville, Carl 
De Keyzer, Mitch Dobrowner, William 
Eggleston, Ed Jones, Kate Joyce, Rinko 
Kawauchi, Frans Lanting, Nikki S. Lee, 
Lori Nix, Elaine O’Neil, Catherine Opie, 
Philipp S. Rittermann, Kathleen Robbins, 
Martha Rosler, Stanley Rowin, Jeff 
Rotman, Stephen Shore, Phillip Toledano, 
Ian van Coller, and Mihoko Yamagata.

Every edition of Photography has been 

a collaborative effort. Instructors, students, 
photographers, manufacturers, editors, gal-
lery people, and many others participated in 
it. They fielded queries, made suggestions, 
responded to material, and were unfailingly 
generous with their time,  energy, and crea-
tive thinking.

Special thanks go to instructors who 

reviewed the previous edition of Photography, 
as well as parts of this edition, and who vol-
unteered many good ideas. They brought a 
particularly useful point of view, contributing 
many ideas on not only what to teach, but 
how to teach it:

Ashley Feagin, Louisiana Tech   
 University

Michael Ensdorf, Roosevelt University
Deidre Engle, Mt. San Antonio College
Richard Fleming, Sacramento City  

 College
Robin Dru Germany, Texas Tech   

 University
Jennifer Greenburg, Indiana University  

 Northwest
Julia Grieve, Portland State University
Frank Hamrick, Louisiana Tech   

 University

Without editorial and production assis-
tance, a book of this size and complexity 
would be impossible to complete. Many 
thanks to Cristina Olds for patiently get-
ting co-author Stone on the right track and 
up to speed with an unfamiliar page-layout 
program. Masumi Shibata stepped up to 
help the monolingual authors arrange for 
Japanese photographers’ work to appear. Lois 
Greenfield made the remarkable photograph 
that appears on the cover. Special thanks for 
editorial, production, and marketing support 
to Billy Grieco, Sarah Touborg, Laura Carlson, 
Joe Scordato, and Corin Skidds at Pearson 
Education, and to Steve Martel and the team 
at Laserwords Maine for somehow keeping 
track of it all. 

Many equipment manufacturers supplied 
photographs of, and information about, their 
products, joining other experts who answered 
questions. In no particular order, thanks to 
Bill Gratton from the MAC Group, Adobe 
Software’s Julieanne Kost, Tom Hogarty, Rick 
Miller, and John Nack, David Bram from 
Fraction Magazine, and Macworld’s Ben Long. 
Thanks are also due to Extensis, Plustek, Sony, 
Delkin, Nikon, Panasonic, Seagate, Pentax, 
Canon, and SanDisk—all of them forward-
thinking corporations, many of which have 
made their product photographs readily avail-
able on the web, simplifying the process of 
illustrating up-to-date equipment. 

Jim Stone owes special thanks for support 
and tolerance to his mother, Sylvia, and to his 
wife Linda. Their son Skye, now twelve, and 
seven-year-old daughters Amber and Jade are 
not only willing models for demonstration 
photographs, but are making their own great 
photographs because of this book.

Students keep this book. They refer to it 
long after they have finished the basic photo 
course for which it was purchased. Some of 
the people who contributed to this edition 
used the book themselves when they were 
studying photography, and still have their 
original, now dog-eared, edition. As you work 
with the book, you may have suggestions on 
how to improve it. Please send them to us. 
They will be sincerely welcomed.

This is dedicated to everyone who is part of 

this new edition.
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